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法寶殿

頗增舊制

相小殿大

木造釋迦如來三尊坐像 佛像記文

釜山 梵魚寺 木造三世佛坐像 造成發願文 呼嗚 前度寶殿 多｢ ｣

經歲月 凝 玉鱗 漏雨金壁 雖若兜率之宮殿 忽如蜃氣之樓臺 然則 將任神然鬼哭之恨 必有龍䫏虎仆之嘆 玆以

一寺緇徒 慨然欲重建之志 積有年矣 圓海善裕學胤性還六環等 意有重修功爲化主 陶人獻瓦 木客供材 月斧風

斤 蜂聚蕩心之場 雲鍬雷鍤 駿走游手之匠 始自戊戌之春 迄于己亥之秋 頗增舊制 壯麗前規 壯哉豁然如玉京之

廣漢 美哉巋然若魯國之靈光 可謂 今玆 鵝殿高啄月 星逈飛河漢 上云 毘盧之相小 法寶之殿大 相小殿大 奉安

不宜 相與殿和 殿與相合 此其宜也 是故 一寺大衆 慨然 戮力以心 作毘盧殿 以安其毘盧相於毘盧殿 釋

迦相 以安其釋迦相於大雄殿

木造釋迦如來三尊坐像

釋迦尊相噫吁金身顯煥嵬嵬海上之孤峰妙相莊嚴皎皎星中之圓月偉哉捉花曷羅慈氏
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初入道場正法作觀

一心三觀

空 假 中

空

觀 假觀

中道觀

一心
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觀

初入道場正法作觀 󰡔法華三昧懺儀󰡕 󰡔法華三昧懺儀󰡕 第四 明初

入道場正修行方法 行者初入道場 當具足十法 者嚴淨道場 二者淨身 三者三業供養 四者奉請三寶 五者讚歎三寶

六者禮佛 七者懺悔 八者行道旋遶 九者誦法華經 十者思惟一實境界

初入道場󰡔 󰡕
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旋繞

四種三昧

常行三昧 半行半坐三昧

附

椽

正念作觀 旣道場精嚴 身心淸淨 當觀今此一會 與十方諸佛 海會 圓融 淸淨 廓然 無碍 次觀今此一會 幡花 接影 燈燭 

交輝 以至四衆 雲會 人天 相接 彼此同是妙明 眞心 中所現物 次觀今此一會 以一而影遍 衆會 彼諸海會 以多而攝入一

會 交影重重 無壞無雜 次觀佛已悟證 高超三界 我方癡迷 甘處苦輪 次觀佛以大悲 俯物機緣 我當至誠 渴仰玄化 次觀

佛爲所禮 而能應 我爲所應 而能禮 次觀我與諸佛 本固同源 竟亦同證 我旣如是 一切皆然 次觀所觀 何物 能觀 何人

禮佛要妙能禮所禮性空寂 感應道交空不空 現相應機水中

月 爲令衆等現神通
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주제어 양산 신흥사 대광전 삼세불 벽화 (keywords)_ (Daegwangjŏn Hall of Sinhŭngsa Temple, Yangsan), (Murals 

불교 의례 행도 사리영응기 of the Buddha Triad), (Buddhist Ritual), (Circumambulation), (Sariyŏngŭnggi, the 

Record of Miraculous Responses to Buddhist Relics)
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A Study on the Ornamental System and Ritual Context of the Buddha Triad 

in Taegwangjŏn Hall of Sinhŭngsa Temple, Yangsan

Lee, Seunghi*

In the late 17th century, Joseon Buddhist art exhibited a trend toward the standardization of ritual spaces alongside 

the establishment of the “Three-Altar” (Samdan) system. However, the Taegwangjŏn Hall of Sinhŭngsa Temple, 

reconstructed in 1657, follows a distinct trajectory that deviates from these prevailing norms. The spatial configuration 

of Sinhŭngsa’s Taegwangjŏn Hall at Sinhŭngsa Temple contrasts sharply with the contemporaneous Taegwangjŏn Hall 

of Pŏm’ŏsa Temple. While the altar was expanded to facilitate official rituals at Pŏm’ŏsa Temple, thereby obstructing the 

circumambulatory path, the altar at Sinhŭngsa Temple was confined within the inner high columns (goju). This design 

preserved the path for circumambulation (haengdo) and secured the entire wall surface as a pictorial space dedicated to 

the Buddha Triad. The origins of this layout can be traced back to the ritual traditions of early Joseon royal votive temples 

recorded in the Sariyŏngŭnggi (1449), specifically the visualization process of the “Buddha Triad Repentance” 

(Samburyech'am) and the “Threefold-Contemplation in One Mind” (Ilsimsamkwan).

As 17th-century rituals transitioned from dynamic circumambulation to static “Offerings to the Buddha” 

(Gweongong), devotees’ physical movement within the hall diminished. Nevertheless, at Sinhŭngsa, the architectural 

structure induced a “mental circumambulation” by encouraging practitioners to traverse the sacred space through their 

gaze, guided by the murals on the east and west walls. In conclusion, the Taegwangjŏn Hall of Sinhŭngsa Temple holds 

significant art historical value as an integrated ritual space that visually preserved the legitimacy of the Buddha Triad faith 

inherited from the early Joseon period within a changing ritual environment.


