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BAERET o) 1 534, T ﬁjﬁ/\WHM/Kljy 8- A4, 1698-1773), TH“@(TM%J 53, rl@fﬂf*#ﬁ
‘/:nxﬁ 8, T AR (TN s B13, TEfAEGEA NI N TR EE, 1727-1798), TEAE (1
1421 436, T AR Al )
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32 QFBIE M 4eER EPUIRE /SR>, TR]SAFATEs 136+137 (1978), pp. 72-78; ik, Tallirwnition "4 R iy
12T D —FLE—EEERFELPUR G > % 8 ¢ - T—y, Tfbs4rdfy 50 (it Rz ofbay2s, 2001.3), pp.
82-96; BFel], 2221 A7) AR S (VUi A\ iE) of) T gk 52 T2 Alaly, M) A}Oﬂﬁ 49 (2025), pp. 43-065; 2713,
T oba B AN ZAD 9} o) () 2] w|sh—z4 27] B Aes)e] 4w 1 ojw]y, TrjEalel AJZHES) 36 (2025),
pp. 34-63.

33 Mrp AL B & Ry, RPN & WA - A P TEMERD (e TRl AT, ARSI ) (SRR, TR
3y 140 (2022), pp. 11-25,

34 <F3IE, oke] E=(1978), pp. 136-142; 9H)E, MMl E A3 3 240 .-.71«1 24BAE,), NedmleAe
1(2012), pp. 221-263; W8, Rsolrjo} 2427 Falol 241 27) 2dRAw o) thek 1), Tex=F 34 (2013),
pp. 40-72.
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Fig, 2. A ¢t <oj&AF% (k4 1EJE) >, Attributed to An KyOn, Fishing Village in Evening Glow;
Choson, ink and light colors on silk, 65,2%42, 4cm, Yamato Bunkakan (Tanaka Rie, Tog0d Sayaka, “Den
Anken-hitsu <Gyoson Sekisho-zu> Heisa Rakugan-zu> Shiiri Hokoku,” Yamato Bunka 140, pl, 2)

Fig, 3. A oA, <HAPRP= (4R %El) >, Attributed to An Kyon, Wild Geese Descendling on a Sandbank,
Choson, ink and light colors on silk, 64,8%42, 2cm, Yamato Bunkaka (Tanaka Rie, Togo Sayaka, “Den
Anken-hitsu <Gyoson Sekisho-zu> Heisa Rakugan-zu> Shiiri Hokoku,“ Yamato Bunka 140, pl. 3)

Fig, 4. Q3= (HUKITIRIE) >, Travelers in a Landscape, ChosOn, ink and light colors on silk,
71.5%41,4cm, Fukuoka Art Museum (Kungnip Chungang Pangmulgwan, Sae nara sae misul: Choson
chon gi misul taejon, p. 227)

r°l'

b, 2 A Rl U $17ko] $S] SR HSLe-S B0 R HolEr) 35 o) v

F St Z7te] wA}ofuel, Ms} 4t gho) BAA 0w SadshE 18417 w1 94
’ﬂo}ﬂl AT}, o] A7)0l Aste] Sl Ak T o Q1A Fmo wiEA] ek,
olo] Zh5ojo} 8 M4 A Ao m, (k) o) A BRI 71 710

o 27, 743 E e 56

olefgh vk 24 7] QHeish Akgsle} T E= 17-18417] QF 10 2ke] Aol B

r°1‘

Agr{u_p

35 o8, T, TRl R o) 8 A, - abES o, Ta g o] 8 2Ry 3 (AT ET, 2007), p.
2369941 A0S~

36 A&, TRV NS B3l B R 1R o AT 1K MR o 8, TSI 109 (2020), pp. 155-
186.
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(fig. AT (T gl > (fig. 6), CEPEA = (TLANRE (lial) > (fig. 7), <2
A= (FTRIE) > (fig. 8) 50l Tt ol& 22 318 Al o] A=, dof 3l
WA, A, 8 715S AR F ] o5l AL E TR TS AdH 53] o] 3t
Az s 18A171 thEA Q] 47} AA3g=ro] Aol 318 2= A Elske] HkE
g "X w sk, 7t Tek el R oA frEle Zlole. AR o] A b AEES
HE o] SRR, At v, tenlede] ek, fosts, e
T3y 3H ol E3HE o] T3 o] F Ar|Ed 2 GEAR> & Tele sk,
of] Z3}x]o] QI 38 o] 2R ko] HolQIA] SErollte, A AR ol A n] EERKMA el
IR SHBGEA 2k 277 77150 &7741 9] 73t A3g=ro] Arto] F152] 27
2 AN F 3]0} S-f-0] S A AT B, 50 T f7A1 ] o g
kel T8RN, B o) 273 A8l ST B o] vEE ol 224 7] bt

ST EE 714 AFo] EHel Bt ke 23] AHFSEE>E A1l

o T2ejsh3l ol 2 AF0E, B SAEQ] s T ShES Belek, QB 1AL
ofl A3 TS PARFEA S v B o= 7 sk A7 DA o] SR Mol 57
oJt}. A} TISFIEFE R 27 AP, TUFPRY 2 IS 94 o]} Ak
wetol A ofsh e 4 QI o5 AE-E Al AE BAL, Tl v, 45 sul 74 Sl
241 57) A4she) 82k 2eh A EIk 40 Tl R Qb o) ko = 914
= e 18471 14 A QAL 2 150} AT THE MR AL Tl
Beske A adeh 74 715 2% AFSS AYLoR THAWY) Rl

37 "M Eskds- TEh AR (A I) o T3Sl Tl e EEk L B (o) o] Y 33} 21 3 of) k)
A o) QB TR %), TolEAlstAT) 215 (1997), pp. 57-79; XI5, T3], 9} [ 29338}5) 9] tste]),
AeetaetEyt H, o398 3) WEA, (870, 2002), pp. 137-142; BkE-S, ((f L lsi)& Saf 2 3h-%
33} 3 A7 (Fvheta thehd BhAKk9=t, 2013), pp. 27-43; A<, "9 2 A13H(1846-1953) 2] A3} 7+2)
F2935}3),—km)ed 2428 S 08— 7R3}, 95 (2024), pp. 178-192 %,

38 TeiEEab e 1935 AF e o) TaEste & Tl 2 A 14=re) £ 3131S A H AJstke], Bee] Ay
oz Mg s o & 308 FE-S EFe)

39 WAA|ol= S (i) 7 1713 ol 23 <81 (52F) > 7He-dl] S ol w8t dEo] HEFo] 9low, I HE=
24=(E6) &) A o] Bl gl

40 FARA wg= ok AA CAH D7) Avfoleb ool thA RS 5 24 2 7] ehu) Akse] Ay A<l oF2) A 54
Ho|F7] wjio o] Zsgo] 16417] kel AgtE Asgo 2 FAS ) A74, T ok D A E>eF 24 27] )
312 =8 o, ToleAlel A 23] 24 (2019), pp. 6-23 FE,
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Fig. 5. A ¢H, <FHEAZ(FMA IR >, Attributed to An Kyon, Dwelling in an Autumn Grove Village,
Chos0n, ink and light colors on silk, 31,5%22, 0cm, Kansong Art Museum (Yu Hongjun - Kim Ch'aesik,
(Kim Kwang-guk i) Songnong Hwa-won, p. 2906)
Fig. 6. 7 o, AFHEEZ= (4 #IE) >, Attributed to An Kyon, Solitary Fishing by a Thatched Hut,
Chos0n, ink and light colors on silk, 10,0x14,5cm, Kansong Art Museum (Kansong Munhwajaedan,
Kansong Munhwa 95-Wich'ang Osech'ang, p. 86)

Fig. 7. 2 b, <A % ([ (i) >, Attributed to An Kydn, Evening Glow over a River Village,
Choson, ink on silk, 37.9x28, 5cm, Seoul National University Museum (Seoultaechakkyo Pangmulgwan,
Kiinyck Sohwi « Kiinyok Hwahwi Myongp umson, pl. 16)

Fig. 8. A otA, <AHZ(FZKJE)D, Attributed to An Kydn, Snowy Landscape, Choson, ink on silk,
29,7x%23,0cm, National Museum of Korea (Yu Hongjun - Kim Ch'aesik, (Kim Kwang-guk iii) Songnong
Hwa-won, p, 359)
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V. QR v ok WAAe) i) 7

e A 24 A7) b 9 b} Akrshs ‘2 3|5t 2 ERE7 | Brks, vlald]
o]& A715H 7letel] $-2 aretelE]ol] 5 tF A Y€ 3]sk ] M QoflA] 7853
o} 4L o] 2 7 AN A SollA QBT Al - T ALt Bl R Eekx] R skt
A1 e = A=A, T 20 A A T ol =AY S A o8 BT
= AR Abee b Ao JibEE) 2 <AHRED AR (figs. 9-11) ot} o] 2HE2
A=A o2 th& Aefe] aetete] o= HSE o, Qo) A L F715 53
FA 2o 2 A=A 3 WEke] 78-S THEH, o] A o= $7|HE] Ho]
A7 ) 87 AA iAol 174 E e, A 3 AAntell A & 79 st el
o] FAH RS & 7 ek 42 3P 74 BES B 75013 T4k S Ee] =
712 AME, FFSE 5 X, -5 Abole] & Aol ol 3d FellA] 15-16417] bzt
Arsle] 57 o] ER1u|H, o) HEZ Zeje nledt A% (QARRLE (R a) >, <585
L) > 2 3 2= P2 AR <AFekD, CEAFL>T] HllE B3l U2 2
el X, 43 Ahen g Ay AR s TR AR R FAESR AT A oo Bel
COVARL AR (2B p LK) > (Figs. 12, 13)7) Atk o]= 1865\ =Fe} B (T ff 2%,
1854-1911)7} BARSH M50 2 vl SoA] o] “BHERLC L1 (1805)d AL ] LRLEE B

APSITEaL Hol, {FAE Wl 7R Q18eE & 7 ek 44 o= w0 X]7] A shtol M

41 PE9 1) ZHA] FBoIME ZES AR} A ot A o] of el PO 2o W ARSI o B Bk WAt
2 AL 2=k, vEE o] 1(8-12417]) o) AL BRI 59 55 B3l Wk | A Sl (i i)
7iale} o] % X9 sk § FL2ulx]7] o AT} A7 ) - Aol WE3kE 58] Sl S (i) = 2%k
AGL T () 2 TEEHJE A=A o5 W] FoE ol | A ERlshs TR (i) 2, Al
(1911) 5 F5 70 245 F53 Y8 7747159 vz o 2 P8 AFr-& A= (i) = 78 =I1ck 5k
JiE e, TTAE, Zonli s AR s ENT R b E A A i, TS (2021, 8). (AW AAA,
2022.3,29).

42 o} uxo}] 9] Aol whEH o]3h TR QREeli= 1781 iR] 7] Eo] Batlo] 9l ow 7he-d] FL il S,
PURb R Setirg AR Bk oll Al HsiArka gk, megh o] 25 i — ] TE 0 2 wjo]X] 3] A% dkiik ol
27438 5 TUAd ol S E o] A A 2w 23] Eeh WA, MR TILIKIX g S i,
ETNIT =0 IR i, T =0 FUMRERE AR FD S 9% (HUsT ENIT, 2004), p. 13,

43 2 FZA|Z ApslollE oleAd] F7]) thol Holxt Ak t7 kR dref %] npzrhole) Fufo] (A TN, 1751-1818) 9]
715-0] o} QAL w27 o) 7} S RE 7FE.9] HA of) whE) F&2ulR] Al M-St 24129 g0 2 AEEHA
o}, e SR HET IR AN s 2eld u, o] ZE2 15417] 16417 9] QFEut ARESlE ke o]
R} ebgsic), Hogid, ool =5 (2004), pp. 14-17.

44 =R R (0, 1854-1911)F WE F21) 3P}, nppopnl-AZuke] AYsE 265 7[iko 2 S A &3}
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Figs, 9-11, A <k, <ARE&= (1LKJE) > AFE, Attributed to An Ky0On, Landscape, Choson, ink on silk, each
90.0%54, 3cm, Sannomaru Shozokan (Hong Sonpyo - Chong Utaek - Itakura Masaki, Chdsen ocho no
kaiga to Nihon—Sotatsu, Taiga, Jakuchil mo mananda ringoku no bi, p. 40)

Qk7ls} |3l E=E W 2 vjelolR S-S AT Al Aol ofefsh 3L
5} 2} B wo]7]6l B AASHECE, SAIC 424 GEIH A, 1874-1911) % “ [k T
T (1444) BB SEMBKIT B 2R A7) e obrde] 2158} mAbahfig, 14)2 A12kel o)
=, A, AlshE $5E AE Afolo] WAl 314 Q= o) Hel, Zolzke] REa
4 74 Bo 24 17)e] 2skE AT 45 o] HJ e QrFe} el AT} BhA R 7}
B.0] A% o}l mam|shaelA o] 2ol7l S5 9 AR 118} Shge] A Ak 918k,
o o] £ w3l WE] AR A = L HelET, 16

FAdoll 7193k Q1E2 7 FAT), L= AER SFSkR (U H ) 9F Sk () ol mEE Fhor 8k R4
PRI, ok E  SLUCHER, 1872-1933) 9 22 AXES viET o 24 ) WE lde] 7|28 TR v 8
gk 93hS skl

45 o] AF) EAIE LeiFA AL ARSI AT 4 oJeRE} niAlol] oA o] RS o] Zhate] W st
I3tk SIATCE G des WO A AINE ti B3k YESHE B3] ] Uo7 4] F5 5|3} B YRS W€
315 A A A o2 BALsh Follo) 318 M-S Sheyakadtt. (i i Al e A, TAR R BRSO R A KA
ToOER 75— ER % i & UC—y (REF: fH 1 g, 1991), p. 54 =

46 B, TR A5 hEN SR, TRIIEARS | HARD 2 2 A—2E AR R FO TS %K —) 222 (2014, 10),
pp. 118-122,
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Figs. 12, 13, =58} B (kS 50%6), <QPAR A (LR 1K) > 22, Nomura Bunkyd, Landscape
after An Kyon, 1876, glass plate negative, Tokyo National Research Institute for Cultural Properties (acces
no, 15549) (Photograph by the author)

e

a M

W e

Fig. 14, 3|AIC}h <ede(ZEIHA ), QP Abeie BA} (et 11K BE%7) >, Hishida Shunso, Copy of a
Landscape Painting by An Gyeon, 1890-1891, Meiji, ink on paper, 39.1X49.0cm, Private collection
(Ilida-shi Bijutsu Hakubutsukan, Tenshin sanka no kyosho-tachi, p, 54)
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Fig. 15. <R (BHE =63 >, " s AL (3T 250 5) 5, " XIS (@1t 350 ), Triptych
of Agricultural Scenes in Chilngjonggohwabigo, Chosonsohwajon (Asaoka Okisada, (Zotei) Koga biko,
kan 51, Chosen shoga den, p. 2307)

Fig. 16, <FAIEAREO (BUillE =g >, TS ashaan(aa] i), "Xk (RS E ) ,
Triptych of the Wind God in Chiingjonggohwabigo, Chosonsohwajon (Asaoka Okisada, (Zotei) Koga
biko, kan 51, zotei-ban, ‘Chdsen shoga den, "p. 2307)

FE QR o] 2HEe] St 2 HE Tgsh o 2R o B A Ale] B
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Fig. 17. <8372 (B SRR so L LUKIR) >, Autumn Landscape after Guo Xi, Choson, ink and light
colors on silk, 108, 186, 2cm, Kyushu Nationl Museum (Fukuoka-shi Bijutsukan, Chdsen dcho no kaiga—
sansui, jinbutsu, kacho, pl. 1)

Fig. 18, <A, Landscape ink and light colors on silk, 65.7X55.6¢cm, 2274 (Itakura Masaaki, “Chosen
ocho zenki sansuizu,” Kokka 1503, pl. 5)
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Abstract

The Formation of An Kyon’s Style and Attributed Works:
Connoisseurship, Collecting, and Circulation in an East Asian Context

Seo, Yoon-jung*

This article examines the formation, circulation, and reinterpretation of paintings attributed to An Kydn (25X, active
early fifteenth century) within the broader East Asian history of connoisseurship and collecting. Although only one work,
Dream Journey to the Peach Blossom Land (Mongyudowdndo), is firmly accepted today as An Kydn’s authentic painting,
approximately twenty works have been transmitted in Korea and Japan as part of his attributed oeuvre. These paintings
differ significantly in style, provenance, and reception, demonstrating that “attributed works” constitute not a fixed
stylistic category but a historically constructed one.

Rather than focusing solely on questions of authenticity, this study approaches An Kyon'’s attributed works as
products of shifting connoisseurial criteria, institutional frameworks, and collecting practices. The article first reassesses
An Kyon's artistic activities within the institutional context of the early Choson court, particularly the reorganization of
the Bureau of Painting (Tohwas) and the patronage networks surrounding Prince Anp’ydng. It argues that An Kyén’s
style emerged through eclectic engagement with the Northern Chinese landscape tradition associated with Li Cheng and
Guo Xi, mediated by Yuan and Jin dynasty interpretations rather than by direct access to Northern Song originals.

The following section examines the formation and circulation of the growing corpus of works attributed to An Kyon
in the subsequent periods. First, the section analyzes works attributed to An Kyon from the fifteenth and sixteenth
centuries, identifying multiple stylistic strata rather than a single, unified “An Kyon style.” These paintings display varied
adaptations of Northern Chinese landscape conventions, reflecting the flexible and situational nature of artistic
production and reception in early Choson Korea. In this context, attribution functioned less as a definitive authorial
claim than as a tool for organizing stylistic affinity and cultural value. Next, the section explores the transformation of An
Kyon’s attributed oeuvre in the seventeenth and eighteenth centuries, when expanding connoisseurship and collecting
culture in Choson Korea encouraged the proliferation of attributed works. Figures such as Kim Kwang-guk played a

central role in systematizing Choson painting through albums and critical writings, reinforcing An Kyon’s position as a
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canonical master while also incorporating new works into his attributed corpus based on provenance and connoisseurial
judgment rather than stylistic coherence. The article further investigates the reception of An Kyon’s attributed works in
Japan, where they were largely classified as kara-e (Chinese-style paintings) or kowatari-e (early imported paintings).
Within this framework, Choson paintings were frequently conflated with Song, Yuan, or Ming works, and their Korean
origins were often obscured. Paradoxically, this suspension of national attribution contributed to the paintings’
long-term preservation in Japanese collections.

Finally, the study addresses the modern expansion of An Kyon’s attributed oeuvre and the emergence of authenticity
debates in the twentieth century, demonstrating how modern art historical discourse reshaped the boundaries of An
Kyon’s legacy. By situating attributed works within overlapping regimes of connoisseurship, collecting, and
historiography, this article reframes An Kyon’s oeuvre as a dynamic historical construct and proposes a new perspective

on early Choson landscape painting within the interconnected visual cultures of East Asia.
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