SElG s B 453299k 2026. 3. pp. 139-170
http://dx, doi, org/10, 31065/kjah, 329, 202603,005

bk i oIS SR>l TS Barayel oA

e
L @ <PISSHAgE>) = 74
m Baele) Azks Rz 39y

V. 7te] el o

V. 9gu

I H2e
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Jo] Hols Bmddlel A17Ha B8 A7) 5 VA UE-S 4 - Bk Aotk

= TR B B Sl Soluista AL

1AM - ST R, T A ) B3}, (A, 1997), T 1-133; 53R, T3] AT of Kol EasiE|ek
AIZHA 323 A (Boliehal tfehel BhALek9)=, 2024), pp. 15716 FZ,

2 Bef epgtoRIAHINER] A=A[BIERE] Ao = ] $hout, ofi= Aol IRAFERIc 2 oA og B
Sli=H

3 U BUA[IiEE Al AN A ke R e] FEAo|t), B 2re] A A 9E BE s B3te] BARAT
SN A e 2 4R, Sl e R Q) T e IALO KA AT (1795-1862) 71 42 FA17F Tk, wHEbA]
HEREAE-2 23 194)7] 24k o] - o)) o]n] Ffjolr] PR o 2 AUzE A0 & 34 ¥t 2018 1090 YE Z 2 E3)A)
2 AR o, mETHutEho|| 7|8 Byt Foluk gk, HHSET i, AR ) 22 0% e —,
CrUhR; Tt SRR A, ST, 2016), p. 159.
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Aol ¥t ZafAT 7y o] WYStaL o5 A ik hko] 1™ 2ol o= sPE
53 Az A7 19 FA1E W] & = Q1S Wk olue), T hale g Tke] ek o)
9 % 3189 AAE AFshe AFe Aok 4 Bgk BRIRE-L 7]E9] 5 2o H]3]
A 2L 212050 B2, 3h 3o A S FAEH AL EAslaL e &
FHE TR § 458 AR E Al Feithe Hollx] L Est FeiE SR A0 S
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2] S o) e SR =)= 19801 e s o} [ kG ] 7| A2
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B AR AFEQNES U= Uiy MRS 0] 293 S WeA 243y
T}.6 o] F G- AR WS AT Bl wlE F3f T R AR, TR T e
E7E He-S gRlehe T ad nSshdE] = AlAE A Hcke A9E A8
U7 3Hg, 2a1e] 4] vl HRARE-L- 20001 A wE S @R dellx] ZiF g S8
A 878 )58 2015 7l of] o) sl Al EstEA o] EA9} =3 5o Al o=
A SAle] FEE W] AJRFeEITE Y ofof 2 A dATE2 ALy v SRS,
=3 57 5 ANZEul g of] T3 v A1 A oM HE, sobalof ml Sk mide] 9t A
]

kI
o

t
lo

73, TAE il 227 1204178 s FAERE IR, TEaI] AT 19 (2015), pp. 129-133.

FThol) HREX| o 3ulje] x| Eojehur} Bahgz A shd Sl oFgE Ao] BIER) o, 2025 9Q ol Q& nETY

BFEhol| A AN E CRICIARTY oA FNEJACE, sl 4, TR ICIAM: B R R 7213 & 72 by (s

SUABBINZ AR, 2025), pp. 154-157. Y& LR A[IFE] 274 oPEREEE) 0% eiEstd Bl ia

H 5 A1A) Al o], BRER|E o 23] 1 e B3} BAEo] SRRk olug) Erduk2l o Tt 2l do] Bk A ws)l Ao

o}, EEAEL 1] BATIEU7L oo F5 9% L] HIAIgE 3ol Bgghe 24 FA] o] A ES Fofstaa)

3 =) S8 A E) v, TR bS] WS L AR, @i, Aol thek R, TrlgeAlR=T 34 (2012), pp.

50-54. WHdel BRHAE-L BTl 7 v] Sof o] gl QFEa) wbd 18] a1 ARG - ol 22 1 B E]of

Sho], o] HdH A o FHAS 7Fsde] 94l €t

6 339 1 VSR F A28} T HAFEE QI o] WA I W] S Al o) Al st =R
A2 =] ghor), mieskA] o} 7| Q[EGHI A o) A7 47HE B3l aelEsilo] B ch EREIIR, Tkl M
BRAMIZ DT, TRRISCEE 66 (1980).,

7 =9, TE BRI S T R R E R, TEE &AL 30 (2008).

HIHE & EHEN T (TR A, 2009, 10,10-11. 23).

9 7, okl =7, pp. 101-141,

10 F2) =7o] oAt HRER|E ] AlAE EEE] 2FEAd o] AA|3] 71e o] Q7)o ZHE ofaldl| Qo] 71ZAE =
ou|7} ek sTHEREN A AR, ©HE & L EE 445 (R st AR, 2009), pp. 242-243; SR A, R
Felifrs i, 2] A, pp. 158-159.
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A VI874A] olojA= 5o WA € Beho} YN BT, FFRT} 57k 5wt
£ A0 FR . 058 5hHe] 47120l TAL ol Fi Fakw HebAiEe] &
402 QA HG Sl Beka, B % FHE DA v]u|sto] EASHA] 413} 9
SEEEE R D SR ERRE S

whEhA] Ea1E 8 =dE] digh Wde AES B3l EREX|EYke] X7 $helE AlE

A =Eatarah gk, 2 255 737 U89 et el & 7k Alzbell A Blofu), B AL

AR oA AR A i T S] A2 ol AE A1 AR o] vz A & v E At g

S5 o), ale] o] e

FE IR B dH W molAb Fehe] Al de] kg Bardsl e o] A& A

Ha ASehs A oI Yoyt o] o] ae o] AXAE FAAT = A ol
SE7|2AN 7T WEE TA ], BRI vjeAbd 7hx|9} oS A bstaa) gt

M. 25 il <H|SsPHAgE>e] &2 74

1294 Fghtl| = o] A o] 2k <] SHY D> vlch viedof A S w3 2FEo 2
A A= 227, 2cm, 7F2 129,0em 0 2 Ao 7] §F 20 she] 1%l E3slolrhi(fig, 1), A
2R (a2 14417] 29H 3} LRAFE IR (28] 13501) o] 31g-¢e] afo] o= B-3faL
TEo} =23 A A A AE Zolehs At g, BRI ARl Sl R E o=
ool vl -8 RE|ZE 71k lrt. 53] b A of] w X A= B3] HA1H
1 2} A 8-S wietshe ] AR AR TR E Aleeith

S,
N

11 73QA, oke] =% pp. 110-112, 127-129,

12 = ARA )R o2l fsh= A e 1 U2 G oE 5 Qlrk, B = Bl wEef oigk A3 3
o] Qlef 7iQle] LAY Eex] Al el el REA] Rl A EAl R E = U= HQ1AR] T A S-2- T shofgh
FRreAA] GAGE A el FahE Hatel wat X = Al o2l o2 o 2 Aol u)= ofd|E BT EEsh
o R HRefTinE AFERITE TR, kel =1, p. 1 242 FE

13 883} FoM = ol g FollA] &3, 2218 (171.8%92, 1em) T ALHAFF-ZQIE(178,0%90, 3cm) HT} A2 50cm,
7}2 38cm A% Itk wEjEske] 3lE 7] ATE(30-40cm HFE 23F), BILE(50-60cm AE F43H), C1E
(80-100cm A F85), DI15(120-200cm &), 71EH250cm AF 2 FFEF) o2 BRHr) ueF, oo =
T, pp. 39-47.

14 98, TaglEste] lojx] Tide] A, MrleArshedT; 192 (1991), pp. 6-9.
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A | SE 7
E3Y3E7, L TSHAPEA 0, AFE
EQYEH 0] Fo grER F2EIY. o F
& FEH o AEAY BT BA s MUAIL
T2 v 5] s A, T2 al §3)4e o} efolA]

eN
of AR(EHE—=8)& SA= P15 BRERES] 7Y

& FAA o= AAsle AR S WSS 332 )
SN E T 7P S Ao S BRERE]
TS AR, F 24714 A=z QoFst 4= I
(table 1), M TA3L olH|ZHE] 9= FFsl= 54 A

Fig 1. 255k <CR|EsPAMAE> 1Song, = TS H3hH 17 3] 433} 3vko 2 73 Hc)

Mlustration of Maitreya’s Descent,
1294, Kory0, Hanging Scroll, Ink and
color on silk, 227.2x129.0cm, &

3 ZTe V5 0] AT AFRA L) A4 B, S

Jipfee) Alg F2re oz g 7h vk A A

of

s

MyOman-ji, Japan (Kyoto National

Museum, Nichiren to Hokke no
Meiho, p.42)
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Tt o] $1A Lrol] /g5 o] AL Hij 2] H o]
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142

ST, $9] =1, p.50.

7t ogko] HnbAlRo] vl 7o) obd 5 F o o] B o] S-S etete] Bate] S WSS
R FET} obd WS = A Y3 AL AR, 71Ee] F A A8-Fofof fhe TSIl Ik A,
Ske] =32, p. 101, 245 1. FAk= SA] o] 23t Zsf of] Fol @}, FEshAlAL, AhEolls 73 2] AA} o] 9l oll = i
AT & hgehs ThRt BE| =5 0] 34 A E o] St e ofi= wedt B Ale] =8l () & ol mEshy <]
KAF ol AR djeto] FdH =g Ao S S 753 W S, Bardsheea) o] o] Fehral
B olek. Bardst o sl of| thek 2 Aeh A vk, Tl 2718k d, (A1EohE, 2008), pp. 384-391 R,
sk MA@ ] shbE S ol 7R WA o = X wehy dgmi A olRtals dit,
oA AL 914:AR) BE-S Hire = e S| Udw Feloltk ¥k, $hel &, pp. 405-407. 33 9] m| S8}
ARG B o] e sk Q48 Tl §lon, shi S4he] n|SAE o] BIF S A o] U AP o] S ELt
A 35 3ha sheke] w gl E nEsh o] Al AlkEE Aol

Pis i M| SBPRAATD ol Tk Bare) a4 a4



Fig. 2. <R|S3MIRAIED> (Glhinse F 4. 2JRl) Detail of the Hlustration of Maitreya'’s Descentat Myoman-ii:
Miriik yGrae hasaeng chi to, 1294, Koryd, Hanging Scroll, Ink and color on silk, 227.2x129,0cm,
MyoOman-ji, Japan (Photographed by the author)

Fig. 3. <SS => (Fid) Detail of the Hlustration of Maitreya’s Descent at Myoman-ji: Hwagi
(Painter's inscription), 1294, Kory®, Hanging Scroll, Ink and color on silk, 227.2x129, 0cm, Myoman-ji,
Japan (Photographed by the author)

Table 1. <P FE-2] =4 743> Iconographic Composition of the Hlustration of Maitreya'’s Descent at
MyOman-iji

(D Nagapuspa Tree FEIER}
@ Hwarimwon Garden #EHK [
@ Canopy K
@ Buddhas of the Ten Directions - Jj & 1#
(® Music-playing Heavenly Maidens 244 K4z
® Maitreya Triad 7§ =%
a Maitreya 5#)
b Attendant Bodhisattvas {3 b
@ Group of Offering Bodhisattvas {}t7% ¥ 5k}
Brahma and Sakra A£K - #7FER
(© Ten Major Disciples - K261
Four Heavenly Kings P4k F
@ Eight Classes of Supernatural Beings /\if 4
@ Golden Pagoda and Samghat #4875 - Al
® Dragon King and Dragon Queen #ET - i A
@ Maitreya’s Parents (Tonsured) and Attendants
S ACRHEISE) - B
® Jeweled Palanquin, White Elephant, White Horse, and
Attendants T94 - 1% - (85 - Bl
@ City of KetumatT #IHA I
@ Jambudvipa [Eip4¢
Group of Figures Harvesting fkii AVHE
@ Elder of the Dark Cave I 7iE%
@) Group of Figures Sweeping Treasures i 8 \¥#
@ Group of Ministers Carrying a Palanquin fuf 5
@ Offering Altar fft%2¢
@) Group of Offering Figures {}t5% ARk
@ Dragon Boat of Wisdom fif /it
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th= Ao ErlEt off T @ T¢I} @ HtoRgAd o] v = 48 Este] 3,
HEAE FAAGS W2 o 2 BHZ] uf 9l 01 20 oo FkQIET oA A=t
sto] FEEEI SIS A Sl ol2= 2 QA g = A Tl
TEA A4S doldrt. ol Ax e A8 dslshe SAHR M0 =AM, A e A
3]o] A= aok A o] Y9P7tEse] sh Lol T At opd 7 Ak
wheba] o] =2 mAdEe] Ad 33 01 Aol WAl 32 on|2 12s}7] s, @
FaRg-s7te, @ TH, @ TERIETS T4 02 415 £4S Festaa) stk
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Table 2, <IbiiZrE-o] TA3} n]|E314Y 744 W& ¥]aL> Comparison of the Iconography of the Hlustration
of Maitreya's Descent at Myoman-ji and the Content of the Sutra on Maitreya’'s Descent

Sutra Mirlik Mirtik Mirtik hasaeng Mirtik Mirtik

Icon raesi-gyong | hasaeng-gyong songbul-gyong taesongbul-gydng | hasaengbul-gyong
-graphy SHh AR D P AR D R AR BCARAS SHEE R BRARS SHET A RS
No., (ca, 4th C.) (ca, 303) (ca, 402) (ca, 402) (ca, 701)
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19 o] vholw FA el AFHA] e o] Stk B 2, @ ATEARE2 532 B3tolx] ool drigrtel Sdshs B
Tolt}, @b HSHAHAS EAARAL MeERA e ate 24T} 205, oFe] =1 pp. 85-59; AW 3] (=
2A%7] AEEske] A (F-fhshar ti gkl AALeHeTe=E, 2000), p. 93; E3HA1 *éifi}zﬁ A7, et A
LA} B IXS51- 1 AL v S8 88, (B3 A R shal 79, 2023), pp. 12-13. @7 S 7k Al
2 H| Sl o] ARG SR} W5 A A) R 02 FFele AEAY G0 S AHH R HofjF=Tlo R
FAHE o5 BREAIR Y] B A 545 ofg el Qo] HlE Sl BE|ZE o] of B EalolA 712 HE
= ARt

20 711 #=x
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I, aae|e] AJZha] et 34

ShA] 3137} wke) 2Fo], BkA| o) shHel Sshe s ot T dE Y, el
Heht $71e] =2 nSshY B A3 oy el L A7 SRIEA] et BAk o]
s S Bt A o s FYE AateE A% o7M EaldE el 8ol
WA oz PYeA|= dlE, AF, G, B T N TS =8, LA et Y
Y AR oS e TiaE A% 2
Lol 9lof L Bz} S 2L gdrhe] A A]olrt, Bukxe] A, shd Hshd
o] §=3he 5ol EuAe] SHE w3l gtz rk o] Slet. o) ] SsHA
Ake] ARl R} AAIA ] A7} A B A DS SAlshE A Aol 75

toll= @A 9] FafE dtehe SARSE=7E4 —T‘:"%‘:ﬂlﬂ L U% ol THeE
1917} o7d 2Q10] 125 oo M2 vpa Huj Ay =
Ik, T 54 ‘#r*é-?: 2ol ke 2231 31
FEOE S5 FAISIAL Y= A o' Hol 450] T8-S BT @ﬁi—i’—%ﬂ% . Lo 2R
e FEoZ S A ] o] w1 E o] Sl=tl, 2} Rt $lolli= BFe} w4 5l 244 0]
Fol A vk Fe=2] 74 GA ook tlgiolat, dEEA BT FH
EAe} 317 sleish ks g wEaL gl Fo] 543 oltk(table 3).
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Table 3, < /J‘(%$HJ FUED> Offerings of the Ilustration of Maitreya's Descent at Myoman-ji

N EFIYHAED (F) Detail of the Hlustration of Maitreya'’s Descent, 1294, Kory®, Myoman-ji, Japan
(Photographed by the author)

21 Bmio] el oAl Base s AL ek e, AwA F2e] Sl bk ejele] SAlE S8 akar, 7iele] Qo]
o= A1) e A2 40 o) 27 b B 2 A Pl Fatshe wE 4 PP Bkl 913
olc, ol Bl WARER A ] HYbA o) i ofa)4] AAAE 1)) SIe s Aol
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B55 29 s
FHR Az Al o] AR 7| A= A o2 wFo] & |, o]= Enle] thEA] ¥
G TR EACE M EY JF e JH S P sdES B 5E Y

71% w5k A} 25 v Ssh Al Aga) ke viakel 422 me] 14475 e 24

71 o] 3hd shcholli= Ty RA A 3] S18l sl Y12 s TRIET Y 5 s
‘pEfgo] Fo)7t A rget a1E o] RS ool loJ A AL Qi 20 o9} e HFEE &
g8 el Es) Bk ofu)E) W 1178-1188W of] A2 Y Tho e A] 2% < Qs>
(F 1003%) oM = 21 1S ZtoHa 4 QIr}. 27 oA | F3HE /- 2gmhet 2L FEof =27
EGEslA W SMINAAE, TEEEE, e 5 A2 E Bekal 35 o' 5738t
3L Qlek o] gk S Foprlot Bauln|eol| flo] HaEo] vhardt TUE-S o, v SsHY

2GS vIESH Bl A ARblA B B4} SAYS ldshs 414 < o1 4] vi7iA| = 7]
o o

22

rlo

oFvlZakagt W, 11302 BsEPe gk A 0T aE, (9TE8E2 1991), p, 291, 329; SFYAREGAdRT H

L i Skre] BB (USRI 2004), p. 17; 2T, THFAL &R AR B AL, TEYdhas

215 (2002), p. 131, 136, 152.

23 TempEsy 17, K, BeoE SIE 4H. O EUIEEA, oy LB (%, & Wi, (heuds.”

24 BRI S BRIRE ik o} A7 R AR i o] BE shar Bo), 3t 8-8)3] oA n] S o] efol| A Feket 25k
& FHISH o2 oz nfjeku| o} vgkelzhs Fal 1 o] EelEn) B fERE HER AR A SARE

H]>(1387)7} 3N}, 234, T Z )1 [ Ake) SR RE ) it @, Teka s AATTE, 20 (2000), p. 231; A6

A, M ER| S v S22} ufgkekzl ) CRe 2y (h—A DA FRAR M (GRS 79, 2001), p. 163;

w27, o] A, p, 245,

25 A, Telibd x FArs) e wslel migehs, F9ATshE,; 173 (2002), p.96.

26 BF7 TR TR B (hfl ) 2% <Ll T FFANE32] Als)a, ekt obs)E was AdE ¢
71 =5F-n|eAte] A 32, (ARBIHE, 2000), pp. 200-225; = 20 A #R, T o X— R FNTHEE
DFEFy (R HT it &0, 2014), p. 74,

27 %8RBI SO SRR i, TR A 7 v e e (55 1 At 8 BB - st UL RJE AT,
2014), pp. 10-109.
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21 eJefliz B2 o] o makg A1gstel elekal FEe) Aol ST E A3}
o =

‘apo] 59l P vk olele wake] Alvk Fv)e] Be Ao §

= T
t}. o]o] A5-S Tl B HAS sl Yo ol g B HAkS Q1A

£ & o o 7

-9

ofe= FI8l B 3 5o Fd=E sk WloIt oS RS o, HRA| o] &

o FFhel F=E DAL ~L TR0 2 7H- I SHIE A A= AvEel Ale
ST 912 Sl TEE EH0) w1 THslo] Ykt Ao s sk Er) 59 %
T T op et o] Q97 AL QLA ) Al & FSl Bl el
TS FE WIS S5 vfehias Alo] ohuel, RO AlS aAshal gl e vk
TEG VR uiEolth(fig. 4). o) FRAN FEE= LAMIE IR nSe] s
Fateie o2 Blies 9t 2L 0= AR 28 oo AR AIZH G <M
T 5 RS el = SRl (fig. 5). 2h5e] Sl Bl A Rk ghof A&
AAjear BdES Sl glon, T abekell= AREE FErtEl © shellA e H=st
= seleh gorlae] oHE A shs Eepol FAH ] Atk oAV FEE= HE AR
FRo} Fel7h = BFR M vlof L 2s Fbio] RA|H o) T5-& L L T EE Bl
ks o] A eshar )itz Ak ofeh 20 o uighe 23 et Sefv Aeshe SY= &
AlsaL Q= whadl, Fxge] Fojalee By GRS FAlshH At Slrkfig. 6).30

28 Aol shte] th gl nha-& FEste] 210] A= Aoz, o]& 53l Atvile] Ao o= H - BARS 1
T S k= Zlofot. w3t o] gk Ws AHshe A Jhknd Akl Rl AT 5 Slrk. A AYelMe
P 7449] 1633 5 W AELS VRS 2JdlE SABHANE B2 the wetl e MeE5-S 47] 918 BeiAl=
8% T T shtelvh (IIC e, TbEkREREL, L (Rt dUstERE, 1975) p. 197).

29 <eMughe>el Udh3) o B3 E At 7-5o] olEle] A1 BAolehE s 7 4 ) v 7T v — 2, TR —
W e BREER & i —, JFT A M, TROSA R R OR I I N o Finak: Mt A 5 7 e —ou
fiEF~ g (bl - JUINASER 2B A SR IFSERE, 2019), pp. 183-200 32,

30 B EES suldh FolAE] A7) vhe Al Mt BE ] ohe B¥elghe S wela itk fle] =1, p
187 AQ1E-. o]¢} & FFL TUT CQIMURIED F the &FAe] T oAM= ERlEr). &, 48] Ughso| the
T o] VRS We] S18) e &l 717 FHEoR Wiste] B/ SAgsk L, EtelA o] e F Fdol
TE& B3k 11 9]l Usho] Alsl= Al 5ol 128ttt
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Fig. 4, <MISSHIEAED (3BT
o] AJAl) Detail of the Hustration of
Maitreya’s Descent at MyOman-ji: the
Gazes of Group of Offering Figures,
1294, Kory0, Hanging Scroll, Ink and
color on silk,  227.2x129,0cm,
Myoman-ji, Japan (Photographed and
edited by the author)

Fig. 5. <WMUBI=(§EiEe)> Five Hundred Arhats: Lohan Assembly, 1178-1188, Southern Song,
Hanging Scroll, Ink and Color on Silk, 111,5%53,1cm, Daitoku-ji, Japan (Nara National Museum,
Daitokuji denrai gohyaku rakan-zu, p. 10)

Fig. 6, <QWISIE (fise)> (Fria) o8 Fodxise] A|A) Detail of Five Hundred Arhats: Lohan
Assembly : Incense Smoke and the Gazes of Ritual Participants, 1178-1188, Southern Song, Hanging
Scroll, Ink and Color on Silk, 111.5%53, 1cm, Daitoku-ji, Japan (Edited by the author; Nara National
Museum, Daitoku-i denrai gohyaku rakan-zu, p. 10)

]9} e Afel o] 2 o, HbEe] bl sheh
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+ = Lo‘

Ao 2 Als g}

2, 3 RY
A== 33 9] L | EFPYHANE T BRER|Erle] ZxPd8 o] A3 =l B
n|Sojejje] M x| SR gy} 57l FdEelt) SaREe )R A 285
olF 7|k Slol) GAlIT FEH-E 2t Qo) 7IeRe] 232 FE Alg A ge] [y
S AlEEkAL 9o, 1 Qo] §ilR= HES WEA S E, Y, 71, T, A, SEH

o] 271744 A arstA - = A ‘%94 BT G AR EE, B e R
A= o] k. of&® 7| TG} 2-9-0] T4 Al Folls w2 et A 8ol
7lee] Juk 31 A=, e AR aw] 9455 984S 23 e s HorRl
Atz ol drt. AEdhs ALy §5ER T PR rled 2% FEE>0 HRbAEe B
Het 7P 8 3194S HolEt(table 4).
TSRl thehal BT pek B ol A H R ol #Rh 715,33 27l 7k Bt
71534 S A mEEO] TR AR 4 FE U ollx] A1 el th el e St

s, olelal meiAtle] e BRA LR vl Sa i) SR E] Sek | o

31 Z3he-table 4 F=x, (F9-S5E]) ITE2IE, SR S DRI BRI, 9435 e (R E

32 287, MBI <R s e (ol tiehel AARll=iE, 2007); B, T BERER < md B e (Bl
Sl U5kl MAFERS)=I, 2014),

33 1A, eke] &=, pp. 119-120, ZHF 33-35 A4

34 9]9] =5 p. 120, 25 36 AL
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Table 4, <o) 3=Rey} F-%¢ v 1> Comparison of the Golden Pagoda in the Zlustration of
Maitreya’s Descent at Myoman-ji and Gilt-bronze Pagodas

OEFIYHAED (F8) Detail of Hlustration of | <F58> Gilt-bronze Miniature Pagoda, Koryd, National
Maitreya’s Descent, 1294, Kory0, Myoman-ji, | Treasure, Leeum Museum of Art, Korea (Korea Heritage Service,
Japan (Photographed by the author) https://www. heritage, go. kr/heri)

A - FuA S QJIAIBHA St Loyt HRbR o) Tk 1A -2 Hgto] 3k vof
WA o)1} 7L 7S Al I B ¢ Sl AR DR E Al Al e
Yro) A, e mol7t mEldl o)l2, sFrgo] B e 22 2 glk. 5ot
A= T dofdr}."ou}. 35 Al o= v S-S F el thek ekt Bleo] Hgke] Al/get
7Ts& AL =, 53] HEe] sgol7t el o] Eths tiEo] T
e B AsPEAANA S8=0] ARz PUiie] el S22 et el 1A%
A7 2] A oTe 30 el Sl elle WK, JERK, (LR, LA TER ] K1x8bH, AR
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35 73132
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o ks S Ho = A1ZEIRE Aolnt vhA] W, A mRollM e RS st
™ st o, BEhe i) o] sk o] Eejzlol B Hw, = w| St 29-ste] AdES}
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= 27 Fol vlfrahel AP 2esh ek s % (2% B
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oVl S hit ) 2 Bl Sl 510 A ARl ol
o2 4ulake] AH 98-8 A7 0= Takslek Zole} pheked, FEEE He B

36 BRI, FASPRAAlL] =28t (FAIAL 2009), pp. 21-22,

37 R, Tobd AL i (EK QB3] E> o] AAE , TEm]EATE 13 (2012), p. 72.

38 9o =i, p. 72 AL U S B, Tkttt Sl sk & 45, (Bint 3797 &I, 1995), pp. 213-214

39 fjcﬁf““mzﬁ/\ﬂm “SE PR e N CEGE IS, R, S R AL, S
Db ORI, BRI TR, S, AR R, s N iRE .

40 TRIETHFE M, INERRS 5, f%‘é@c{pLMJ YA, SR dEAT N A BT AR, I (M —— S R A
HE,”

41 TR RN, ARSI RS, M AL G A = g R, 25‘620'%2@, DICHTF i &, A5
wAES, MREE. (R EAmL, RN, BUSEAR, RhrEEE
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Table 5, <IbiipE3} ZAA} I 8-¢] T2 H]) 2> Comparison of the Composition between the [llustration
of Maitreya's Descent at Myoman-ji and the Hanging Painting of Chiljangsa Temp]e

<AEFHAED [lustration of Maitreya’s Descent, | <ZARA}Y QE-3] I E> Hanging Painting of Five Buddhas at
1294, Kory®, Myoman-iji, Japan (Edited by the author; | Chiliangsa Temple, 1628, Chosdn, Chiljangsa Temple,
Kyoto National Museum, Nichiren to Hokke no Meiho, | Anseong, Korea (Edited by the author; Korea Heritage
p.42) Service, https://www, heritage, go. kr/heri)

Fo| n SIS FAR o= BslaL, Ao 2] ds-g s Fa S n5oE
o T F7bo] ohd, ARA| 2] HVFS] AT T EC] =hsh ARG HI} FU Ao v x|
Yrh= Ao}, o) Ao FAo) maet 4 = H AL AR el S W,
S A 0 2 ofn] o] e ZFg W) 5-9] A4 AT <] i}%‘%ﬁfﬂ YRS Ashet
Ao 2 AL e}, H]E 20 F719 Alglolu), Friks FAE0 R 5
S B3 MA o) w2shs BuAAI B 783 1628\ WA <AL 0 B3] B> Hak
Ao v)ml 31zkof] Q1] Frofw|dk AAFE Al FeH Htable 5). F 2HE] 23 AAIE Uiy
3 2 uf, oE o] FA o] Frlakg AR o] SR mElH el meekal, HEH o= Al
o] HE | Y7 17HA] nlEo] U2 QhiA; Heh-s aekal g EIE &tk 42
o] T 24 AL A8 Atol| B3l ofn| 7 EE vl 1o, BRER|E.] Z9- w5z
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sk vt H AR DR 2 o] e SFIREZA] BAE Q1=skaL k.

44 WISTF, TR A b > Sl T R SRR 2 B 3 B A R SRR (R 24 & i ol s L R b iz, T T
VT 340 (2024), pp. 68-72.

45 Barox o] {riEel g AR vl ohe 2ok @ B (fhil) & B 9, @ ik e dioRlal 3tk &5
Alo] Zg Aophat], o] 2go] BS ¢lomA FAHe] F915 s Zlolt). §Ee] 5o Wl N - ‘”XV]?"
=4 o] 9] 289 3+ Fejolr}. (F=rAY BuAbA, 20261 29 119 74, hitps://open-pro. dict. naver, com)

46 LA Q& Q8o gk BAA 7152 AR vhak T B 454, 2685 TS T R e e B
H] 58k, SGAF AL S B E A2l T b ol B3 Taeiat, 715-S 9 £ o, QE 2 Bo] dsgo] LAY
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Fig, 7. <A HIAPHAAED () Detail of Transformation Tableau of the Avatamsaka Sutra, Vol, 31,
1337, Kory0, Sutra Scroll, Gold on Indigo-dyed Paper, 22, 5%56, 2cm, Coreana Cosmetics Museum, Korea
(National Museum of Korea, 7The World of Sutra Transformation Tableaus: Buddha and the Mind, p. 79)
Fig. 8. <QAZAHWANED> llustration of Perfect Enlightenment Sutra, Early 14th Century, Kory0, Framed
Painting, Ink and Color on Silk, 165,5%85,5cm, Museum of Fine Arts, Boston, USA (Goryeo Buddhist
Painting: A Closer Look, https://publications, asia. si. edu/goryeo/en)
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Fig. 9. <v]|E3SIYHAE> (78] B3) Detail of the Hlustration of Maitreya's Descent at MyOman-ji:
Offering of the Samghat1, 1294, Koryd, Hanging Scroll, Ink and Color on Silk, 227.2x129, Ocm, Mydoman-ji,
Japan (Photographed by the author)
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60 FAY, TUNAR) ele] Barolde} #3215 - FA3|e} AN TS T4 02 (A gEtuEThEshe, 2011), p.
268,

61 $1¢] &, pp.242-254,

62 TP S R 1 R, TR S A, ERERM R S, SR TEET, SRk, R A

63 A, k] A, pp. 266-272,

64 R Qkol A pp 294-300; AL, THIEEE RIS IZ B T B EE A FHO—lI—< =a RG> (iEf - KR
SRR & Huiic—,, 77V T 5 30 (2014), pp. 34-42; 7178 8], T el e] Bamn] < (MPFETAL, 2020), pp. 75-76.
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Fig. 10, <AXHE> Painting of Sakra, 14th Century, Koryd, Hanging Scroll, Ink and Color on Silk,
97.9%54. 5cm, Shotaku-in, Japan (Sigongsa, Koryo sidae tii pulhwa, p. 258)

Fig. 11, <=3 2> (F-H) Detail of Seated Portrait of the Empress of Emperor Renzong, Northern
Song, Hanging Scroll, Ink and Color on Silk, 172, 1x165, 3cm, National Palace Museum, Taiwan (National
Palace Museum, https://digitalarchive, npm, gov. tw/Collection)
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* 22|0{(keywords)_O| S5 AT (Miruk hasaeng pydnsangdo, Illustration of Maitreya’s Descent (Bianxiang)),
2 w3shy|(Pulgyo haengnye, Buddhist Rituals), &2 &(Hwanggiim pot'ap, Golden Precious Pagoda), £7}2]
231(Sunggari ponghon, Offering of the Samghatt), 3184+ (Hydngwae t'aengsang, Hanging Ritual Painting),
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Abstract

Interpreting the Illustration of Maitreya’s Descent
by I Song from a Buddhist Ritual Perspective

Yoo, Sang-soo*

This study examines the visual representation and symbolism of Buddhist rituals in the Tllustration of Maitreya’s
Descent (Bianxiang #fH[&]), painted in 1294 by I Song, a court scribe (Munhan-taejo, S i#j{3 ) of the Koryd dynasty.
Moving beyond a mere illustration of scriptural content, this paper argues, the Illustration of Maitreya’s Descent
constitutes a Buddhist narrative painting (Pulgyo sdthwado {fZ(ZRZEME]) characterized by a complex narrative
structure. By vertically aligning an offering altar, groups of offering figures, the Golden Precious Pagoda
(Hwanggiim-pot'ap), and the scene of Sakra (Che-sk-ch’dn) offering the samghati (monastic robe) to Maitreya, the
painting’s central axis represents the pinnacle of the ritualistic Pyonsang genre that embodies the actual progression of
Buddhist spiritual practices and ceremonies.

The offering altar and figures at the bottom of the painting visualize the commencement of the ritual, while the
Golden Precious Pagoda in the middle serves as Mount Sumeru (Sumi-san) reaching the Trayastriméa Heaven
(Tori-ch’6n), mediating the spiritual ascent of sentient beings toward the Maitreya Pure Land. In particular, the scene of
Sakra offering the samghati to Maitreya can interpret as a pivotal representation of royal sacralization, fusing the Kory
custom of kings presenting monastic robes to eminent monks with Sakra worship, within the contemporary revival of the
Popsang School.

This study further identifies I Song’s painting as a practical “Hanging Ritual Painting” (Hydn'gwae-t aengsang R HIE
{6¢) for Buddhist rituals. Ultimately, it seeks to provide a comprehensive understanding of the production background and
multifaceted functions of Koryo Buddhist paintings by visually substantiating the connection between Buddhist rituals and

the legitimation of royal authority.

Cultural Heritage Appraiser, Korea Heritage Servie & Lecturer, Dept. of Archaeology and Art History, Dong-A Univ.,
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