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Fig, 2. <& Mandala of Thirty-seven Deities from the verso of the Descent of Maitreya, 1294,
Kory0, Woodblock Print, Ink on Paper, diameter 10cm, Myoman-ji Temple, Kyoto (Photograph by
Youn-mi Kim)

Fig 3. <AMdAEwte}> W $)%| The location of the Mandalas
of Thirty-seven Deities aftixed to the verso of the Painting, 1294,
Kory6, Woodblock Print, Ink on Paper, Diameter 10cm,
Myoman-ji Temple, Kyoto (Kyoto Kokuritsu Hakubutsukan
(ed.), S0 Gen butsuga: Umi o koeta hotoketachi, p, 152)
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Fig. 4. <oW|etde=> Amitabha Buddha, early 14th century, Koryd, Ink and Colors on Silk,
184x86. 5cm, Shobo+ji Temple, Kyoto (Pak Un-kyung, Koryo purhwa i pyonjuk, plate 12, 12-1)
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diameter 10, 6cm, Myoman-ji Temple, Kyoto (Photograph by Youn-mi Kim; edited by Hee-jin Son)
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Fig. 7. A8 E8E) Y < @E&Endel> Mapdala of Eight-petaled Lotus and Thirty-seven
Deities, printed at the Changyukso, 1276, Kory6, Woodblock Print, Ink on Paper, 24, 7X27. 3cm, Kaesimsa
Temple (Copyright permitted by Kaesimsa)
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Fig. 8. <Z@idEnitlet- dA e A B EXIA> 3 Woodblock Print of the Mandala of
Eight-petaled Lotus and Thirty-seven Deities and the Mantra of the Precious Casket Seal of the
Complete-Body Relics of All Tathggatas, 1239, Kory0, Woodblock Print, Ink on Paper, 54.5%48.7cm,
Found within the Cavity of the Bhaisajyaguru Buddha statue at Ch'6ngnyangsa Temple (Photograph by
Eom Gi-pyo)
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Table 1. <3L¥] E/olx AE BRiA|E wivietel U2 GhlaErivie>)
Mandalas of the Thirty-seven Deities Identical to the Myoman-ji Painting’s Mandala, Found inside Kory0
Buddhist Sculptures

Dimensions

Provenance Image
s (cm)

Detail View

VVotive
Inscription of
Popydng, Koryo,
1301, Onyang
Folk Museum,
Asan,

106,0%25.0

Five-fold Imprint
of the
Thirty-seven-deity
Mandala, Koryd,
1301,
Onyang Folk
Museum, Asan

37.5%87.5

Thirty-seven
Deities Mandala,
enshrined inside a
gilt-bronze seated
Amitabha
Buddha, Koryd,
1346, Changkoksa
Temple,
Ch'dngyang

Thirty-seven-deity
Mandala, early
14th century,
Wongaksa
Temple, Koyang

38.0%87.9
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Fig. 9. <ZPhA&Ewttel> Mandala of Eight-petaled Lotus and Thirty-seven Deities, Early 14th
century, Koryd, Woodblock Print, Ink on Paper, Diameter 10,6cm, Shobo-ji Temple, Kyoto (Pak
Un-kyung, Koryo purhwa Ui pyonjuk, plate 13)

Fig. 10. <& nitlel> Mandala of Eight-petaled Lotus and Thirty-seven Deities, 1351, Koryd,
Woodblock Print, Ink on Paper, Utilized in making Obobyong (7184, Five Treasure Bottles), Found
within the Gilt-bronze Seated Ksitigarbha Bodhisattva, Haeinsa Temple (Copyright permitted by Haeinsa
Temple)
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Fig, 11. <& @&Ew e}y Mandala of Eight-petaled Lotus and Thirty-seven Deities, 1750, Choson,
Woodblock Print, Ink on Paper, 32, 5X21cm, attached to the verso of the Hanging Banner (kwaebul) of
Vairocana Budcdha, Yesan Taerydnsa Temple (Munhwajaech’dng and Sadénbobin Séngbo Munhwajae
Yon'guwdn, Taeryonsa Kwaebultaeng, plate 2.)
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Fig. 12, <elgpe} 2 v B3 WE 74313 (recto) and Consecration Inscriptions (verso), Central Tibet, c.
Mid to late 11th century, Pigment on Cotton, 122X80cm, The Walters Art Museum, Berthe Ford Collection
(The Walters Art Museum, https://art, thewalters, org/object/F, 112/)

A2 <A PEE (g o131, of el ) B EIEE £ (i) <] SRl Thet
EMERARE 43 Gk, o] Be HA o Folzl ASTE 250, Z Befe] YL ol
= W) 45I9ick. = HERH Andrewrotlark Quintman) & o]elg #3} Swe] Aol
Qo] WAtE)oh e o8 s Bajol 4194 Folgick BA g v ek 6

L IHE> & FEPAINRE] A2fsto] QLEsh B Alol & T B St #5 oA
WAkl 2 & Sl de) BelEld Agolgly] uhze] 53] ojefat Siate] 3RS Ao]
o6 S5k EPHE B3 5] 10l (mantra) 7 theh A GSE AsA 5 gl oS

61 Andrew Quintman, “Life Writing as Literary Relic: Image, Inscription and Consecration in Tibetan Biography,”
Material Religion 9, no. 4 (2013), pp. 482- 484
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Abstract

The Thirty-Seven Deity Mandala Discovered in
the Maitreya’s Descent Painting at Myoman-ji Temple, Japan

Kim Youn-mi*

Son Hee-jin**

Three woodblock prints of the Thirty-Seven Deity Mandala were recently discovered during the repair and
conservation of the backing layers of the Maitreya’s Descent painting (1294) in the collection of Mydman-ji Temple in
Kyoto, Japan. These mandalas serve as crucial primary sources for understanding the pokchang practice of late Koryo
Buddhist paintings, a field that has remained understudied. This paper analyzes the composition and content of the
newly discovered Thirty-Seven Deity Mandalas and examines the ritual context in which they functioned as sacred inserts
that animated the painting and endowed it with sacred presence.

The Mydman-ji mandalas feature the seed syllables (Chongja) of the thirty-seven deities from the Perfected Body
Assembly (Chojinhiii) of the Diamond Realm Mandala at their center, integrated with various dharasi and mantras. By
comparing these with Diamond Realm Mandala examples from China and Japan, this study demonstrates that while the
mandalas used in Koryd pokchang practice shared East Asian commonalities, they formed a unique style through
localized Koryo adaptations. Specifically, this paper argues that the Thirty-Seven Deity Mandala acted as a symbolic
device to enshrine “Dharma-relics” (popsari) within the painting, thereby transforming the depicted Buddhas and
Bodhisattvas into manifestations of the dharmakaya (Truth Body).

Furthermore, by noting that the Thirty-Seven Deity Mandala was simultaneously enshrined in contemporaneous
Buddhist statues, this study reveals that Koryd Buddhist paintings and statues were not treated as separate media but
were operated within a continuous ritual system. Finally, this research highlights the specificities and transregional
connectivity of Koryd Buddhist pokchang practices by comparing them with the consecration methods of Buddhist

paintings in Tibet and Japan.
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